CHAPTER V:  Reputation and Influence
HIS wife's death in 1820 was a heavy blow to Flax-
man. She had been an unfailing companion and
wise counsellor, whose common sense and business
ability had been of the greatest service to him in worldly
and household affairs, and had made possible the visit to
Italy. Her death, however, did not dimmish his activities,
which only ceased with his own death on December 7,
1826. He left a considerable quantity of work on the
stocks. Some of this, such as designs for a frieze on the
exterior of Buckingham Palace, remained projects; some,
notably the monument to Kembk in Westminster Abbey,
were finished by others.
Flaxman died with his reputation at its highest point,
generally counted as one of the greatest sculptors of his
age, both in England and on the Continent. Mainly
through his illustrations, he was known and admired
throughout Europe, particularly in Germany. Goethe,
on his way to becoming a national oracle, praised Flax-
man's drawings, especially the illustrations to Dante, for
the lively invention, naivete', naturalism, and power of
composition which they displayed. But he put his
finger on Flaxman's limitations in the remark: " Uebri-
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